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(1) . Monneret de Villard Ugo, Introduzione allo studio dell’archeologia

islamica (cap. 10, L'Islam e le immagini), Istituto «Venezia ¢ I'Oriente»
- Fondazione Giorgio Cini, Venezia 1966, p. 249.
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(1) . Bourguignon d* Anville Jean - Baptiste, Mémoire oi il est question
de la peinture des Turcs & des Persans, [..}, in «Nouveau Mercure»,
Parigi, aprile 1721, rist. in «Joumal des Savants» (Amsterdam), LXX,
1721, pp. 25 -28.

(2) . Toderini Giambattista, Letteratura turchesca, Storti, Venezia 1787,
111, pp. 45 - 74.

(3) . Lavoix Henri, Les arts musulmans, de I'emploi des figures, in «GBAn,
2epér., 12,1875, pp.97-113,312 -321,423 .437.

(4) . Barbier de Meynard C.A.C,, recensione a Henri Lavoix, Les aris
musulmans: Les peintures arabes, in «Revue critique d*histoire et de
littératuren, n.s. 1, 1876, pp. 333 - 335.

(5) . Becker C.H., Christliche Polemik und islamische Dogmenbildung, in
«Zeitschrift fir Assyriologie», XX VI, 1912, pp-175-195.

(6) . Lammens Henri, Lattitude de I' Islam primitif en face des arts figu-
rés, in Joumal Asiatique», XI s., V, 1915, pp. 239 - 279.

(7). Amold Thomas W., Painting in Islam. A Study of the Place of Picto-
rial Art in Muslim Culture, Oxford University Press, Oxford 1928.
(8) . Margais George, La question des images dans l'art musulman, in

«Byzantionn, VII, 1932, pp. 161 - 183.

(9) Creswell KA.C., The Lawfilness of Painting in Early Islam, in «Al»,

XI-XI1, 1946, pp. 159 - 166.
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(1) . Monneret de Villard Ugo, Introduzione allo studio dell’ archeologia
islamica, cit., pp. 249 - 275.

(2) . Grabar André, L' interdiction des images et I art du palais & Byzance
et dans I'Islam ancien, in A. Grabar, L'art de la fin de I antiquité et du
moyen dge, 3 voll., Collége de France, Parigi 1968, II, pp. 645 - 651.

(3) . Grabar Oleg, Islam and Iconoclasm, in Anthony Bryer, Judith Herrin
(a cura di), Iconoclasm. Papers Given at the Ninth Symposium of By-
zantine Studies, University of Birmingham, March 1975, University of
Birmingham 1977, pp. 45 - 52.

(4) . Paret Rudi, Textbelege zum islamischen Bilderverbot, in Das Werk
des Kiinstlers. Studien zur lkonographie und Formgeschichte Huhert
Schrade zum 60. Geburstag, Kohlhammer, Stoccarda 1960, pp. 36 -
48.

(5). King G.R. Donald, Islam, Iconoclasm, and the Declaration of
Doctrine, in «Bulletin of the School of Oriental and African Studies»,
XLVIIL, 2, 1985, pp. 267 - 277.

(6). Allen Terry, Aniconism and Figural Representation in Islamic
Art, in T. Allen, Five Essays on Islamic Art, Solipsist Press (USA),
1988, pp. 17-37.

(7). Theodoro Abu Qurrah, La difesa delle icone. Trattato sulla vener-
azione delle immagini, traduzione dall’ arabo, introduzione e cura di
Paola Rizzo, Jaca Book, Milano 1995.
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(1) . Vasiliev A.A., The Iconoclastic Edict of the Caliph Yazid 1I, A.D. 721,
in «Dumbarton Oaks Papers», IX - X, 1956, pp. 23 - 47.
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(1) . Amold Thomas W., Painting in Islam. A Study of the Place of Picto-
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dell’ ideologia islamica, in Curatola, Scarcia (1990, p. 23).

(2) . Monneret de Villard Ugo, Introduzione allo studio dell’ archeologia
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(1) . Buchtal Hugo, The Painting of the Syrian Jacobites in its Relation
{o Byzantine and Islamic Art, in «Syria», XX, 1939, pp. 136 - 150.

(2) . Grube Emst )., Studies in the Survival and Continuity of pre - Mus-
lim Traditions in Egyptian Islamic Art, in «Journal of the American
Research Center in Egypt», 1, 1962, pp. 75 - 102.

22



L0 g sV aisdt Sl i L 8y jme eadenddl L5 o0 S
S iz g a5 bt ¥1 (6715 - 705) Sl o
109,531 5 dl b ol s 03 (p711 - 705 ¢695 - 685)
le,ﬂ_,iquJiJgd,&lebﬁ!ébgiJslgwlerﬁé
:u,;hés&su}:,uwwpamvwﬁgtwwwl

¥ o Ol oa)5uan s3ea ¢ psbadly L1 Gl g
Oby NgS ol 0Ly bl 0 jonmy o Ly (0 0 Y (o5 el 4t 5ol
¢F ol bz o Honar dlazy (2o iy 5 Y (3 (b S LS
Coaltll s oy Juady o (LSUy Bl 0 s o 5 Y
SN sy 5 g ol g tputzadly G pimmadl s ol s
W) 30 35 g0 S 29

A g U U ¢ Ll S5 08 & 20l b Lol
s Oy 1o gor gl padhe sy b Lo Vg lazacedl 33 5 B o

‘éj N L_Ss .‘Ja_)u ﬂJ.Lﬂ (':L,U L_SJJI g_?:'“ 3)3@)‘ CJU’}L:“.H
bl opn ol plal el 5 4B (D3 0 B 5
by B o ool g () o) o= el (a8l = s il oy S

(1) . De Goeje M.J. (a cura di), Compendium libri kitb al - boldan Ibn
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rum», V, Leida, 1885, pp. 135 - 136.
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(1) . Piemontese Angelo Michele, Un ricordo che non si spegne. Scritti
dei docenti dell’ Istituto Universitario Orientale in memoria di Ales-
sandro Bausani, Istituto Universitario Orientale (Dip. Studi Asiatici,
Series Minor. L), Napoli 1995, pp. 297 - 307. '

(2) . Amold Thomas W., Survivals of Sasanian & Manichaean Art in
Persian Painting, Clarendon Press, Oxford 1924.

Monneret de Villard Ugo, A Survey of Peisian Art from Prehistoric Times to
the Present, Oxford University Press, Londra 1938 - 39, pp. 1820 - 1828.
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(1) . Karabacek Joseph von, Das arabische Papier; in «Mitteilungen aus der
= Sammlung der Papyrus Erzherzog Rainem, Vienna, 11,3, 1887, pp. 87 - 178.
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Babinger Franz, Appunti sulle cartiere e sull’ importazione di carta
nell’ impero ottomano, specialmente da Venezia, in «Oriente Mod-
emno», X178, 1931, pp. 406 - 415.

(1) . Pelliot Paul, Des artisans chinois a la capitale abbaside en 751 -
62, in «T’oung Pao», XXVI, 1929, pp. 110 - 112; Rogers J. Michael
(a cura di), The Topkap: Saray Museum. The Albums and Hllustrated
Manuscripts, cit.

(2) . Martin Friedrich R., The Miniature Painting of Persia, India and
Turkey from the 8th to the 18th Century, Quaritch, Londra 1912, p.
105.

29



b oy pla Y dor3uze bl 63y puall ).u.”,.un
x‘,.aJIoI:Iqupculxﬂlﬁ‘,unbr(.dhyUl_,EA:,-laJIA.-.lN
.map,;;,ripbd&.:hs,s,:ﬁuts.xs,‘wbs._.aza,.u

bty bolazed cple IS5 claell  puadll 25 oozl (o 3
Gl ryjen Gidan slye Ll e dabiaddl LAY o
35y S st W O Galind Lo tig puie
)‘M‘uémrmehﬁulﬁ)w_)_’)'wlfc—uaa)j\ﬂ_)
muw@,‘wluutum\ﬂxwwu, B Al
d;:uqu.wuuda.al_,arJ‘,sLmtu‘,dluidk&qu
oAy gy dlexzad S5aler rall gme B 36, ) Odaedl
g 95 iy 3L LI il S Yol

Lalze Ol I Odxedl u:.:A.» calll a8 Lles u"-’
.M,nf,{;'c,., &YIAI»‘,.%LJ»I;LWJS‘”L;‘-»\H
u,bfcwmubijwcjlfawdf\lluy
Bjr JS JoS g o 5ke Ughs ey ol 85y ikt B b
JYV e Loy 655 Aol plonl B ey Cn il oy
abmu_,auﬂlu))loucpyuuwd S
G bakie 5 403 o Ui LKl O dy ol e 349 51 AL
A e o ) gl o ez psl Aol &5y 236

(1) . Lavrie A.P., Materials in Persian Miniatures, in «Technical Studies
in the Field of the Fine Arts», 3, Harvard University, 1934, pp. 146 -
156.

(2) Huart Claude, Les calligraphes et les miniaturistes de 1’ Orient mu-
sulman, Leroux, Parigi 1908, pp. 8 - 13.
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(1) . Grube Ernst J., La pittura dell’ Islam, miniature persiane dal Xl al
XVI secolo, Capitol, Bologna 1980, p. 139.

(2) . Krenkow F., An Early Note on the Technique of Painting, in «<BM»,
XLVII, 1925, p. 51.
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(1) . Massignon Louis, Les méthodes de réalisation artistique des peuples
de I’ Islam, in «Syrian, 11, 1921, pp. 47 - 53, 149 - 160.

Sourdel - Thomine Janine, Ar? et société dans le monde de !’ Islam, in
«Revue des Etudes Islamiques», XXXV1, 1968, pp. 93 - 114,

Sourdel - Thomine Janine, Liberté et liberté de I’ artiste dans le monde
islamique médiéval, in George Makdisi, Dominique Sourdel, J. Sour-
del - Thomine (a cura di), La notion de liberté au Moyen Age. Islam,
Byzance, Occident, Penn - Paris - Dumbarton Oaks Colloquia (12
- 15 oct. 1982), Société d’ édition «Les Belles Lettres», Parigi 1985,
pp. 143 - 154,

(2) . Kithnel Emst, Die Arabeske: Sinn und Wandlung eines Ornaments,
Dieterich’sche Verlagsbuchhandlung, Wiesbaden 1949,

Curatola Giovanni, Liberta e arte islamica, in «Alifbé», Centro Culturale
‘al - Farabi’ (Palermo), 4, 6/7, 1987, pp. 29 - 34.
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(1) . Mahfuz - ul Haq M., Persian Painters, llluminators, and Calligra-
phists, etc., in the 16th Century, A.D., in «Journal of the Asiatic So-
ciety of Bengal», n.s. XXVIIL, 1932, pp. 239 - 249 (dal Twhfa - i Sami
di Sim Mirz3, un figlio di Shah Isma’1l, scritto nel1550 - 51: it (s
Iy3ae 2o BNW Jots).

Chaghtai Muhammad Abdullah, A Treatise on Calligraphists and
Miniaturists by Dust Mithammad, the Librarian of Bahram Mirza (d.
1550) , Chabuk Sawaran, Lahore 1936.

Edwards C.C., Calligraphers and Artists: A Persian Work of the late
16th Century, in «Bulletin of the Schoo| of Oriental and African Stu-
dies», X, 1939, pp. 199 - 211 (b,.a»w)\._,w‘}..u...h‘..m)
Minorsky Vladimir (a cura di), Calligraphers and Painters, a Treatise
by Qadi Ahmad, son of Mir - Munshi (circa A.H. 1015/A.D. 1606),
(«Freer Gallery of Art Occasional Papers», 3, 2), Washington D.C.
1959.

Thackston Wheeler M., A Century of Princes: Sources on Timurid
History of Art, The Aga Khan Program for Islamic Architecture,
Cambridge, Mass. 1989,
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(1) . Grube Emst 1., The Problem of the Istanbul Album Paintings, in
«lA», I, 1981, pp. 1 - 30.
(2) . ms. Arabe 5847;
sl O30 - C..l:Jl O AN Gl sl (bl Lol i Jadll sl
4053 5l
(3) . Sakisian Arménag, Mahmiid Mudhahtb - Miniaturiste, enlumineur
et calligraphe persan, in «Al», 1V, 1937, pp. 338 - 344.
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Ettinghausen Richard. Painting in the Fatimid Period: A Reconstruction,
in «Al», IX, 1942, pp. 112 - 124,
Ettinghausen Richard, Grabar Oleg, The Art and Architecture of Islam
650 - 1250, Penguin Books (The Pelikan History of Art), Harmond-
sworth 1987, pp. 57 - 58.
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(1) . Grabar Oleg, The Painting of the Six Kings at Qusayr Amrah, in
«AO», 1, 1954, pp. 185 - 187.

Almagro Martin, Caballero Luis, Zazaya Juan, Almagro Antonio, Qusayr
Amra: Residencia y bafios omeyas en €l desierto de Jordania, Insti-
tuto Hispano - Arabe de Cultura, Madrid 1975.

(2) . Amold Thomas W., Painting in Islam. A Study of the Place of Picto-
rial Art in Muslim Culture, cit., p. 128.

(3) . Ettinghausen Richard, Painting in the Fatimid Period: A Recons-
truction, cit, pp. 112 - 124.

(4) . Amold Thomas W., Painting in Islam. A Study of the Place of Pic-
torial Art in Muslim Culture, cit., p. 128. Monneret de Villard Ugo,
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Le pitture musulmane al soffitto della Cappella Palatina in Palermo,
Libreria dello Stato, Roma 1950; Morton Alexander H., The Mu'nis
al - ahriir and Its Twenty - ninth Chapter, in Lukens Swietochowski,
Carboni (1994, p. 55).

(1) . Browne Edward G., Revised Translation of the Chdhar Magdla,
Londra 1921, p. 87.

(2). (ms. Or. 2784); Buchial Hugo, Early Islamic Miniatures from
Baghdad, in «The Journal of Walters Art Gallery», V, 1942, fig. 34.

(3) . Brandenburg Dietrich, Islamic Miniature Painting in Medical Ma-
nuscripts, Editions Roche, Basilea 1982.
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(1) . Ms. Suppl. Pers. 1113.

Stchoukine Ivan, Les Peintures des manuscrits timurides, Geuthner, Pa-
rigi 1954, n. XXIX.

Richard Francis, Splendeurs persanes. Manuscrits du Xlle au XVile
siécle, Bibliothéque nationale de France, Parigi 1997, n.40.
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(2) . Amold Thomas W., Painting in Islam. A Study of the Place of Picto-
rial Art in Muslim Culture, cit., p. 128.

(3) . Martin Friedrich R., The Miniature Painting of Persia, India and
Turkey from the 8th to the 18th Century, cit.
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(1. 1vi, fig. 17, p. 29.
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Alfieri Bianca Maria, / ritratti di Timur nella miniatura moghul, in
Michele Bernardini (a cura di), La civilta timuride come fenomeno
internazionale, 2 voll. monografici di «Oriente Moderno», LXXVI,
1996, 11, pp. 641 - 656.

(3) . Mass. (Arthur M. Sackler Museum, inv. 1958.59); Lentz Thomas
W., Lowry Glenn D. (a cura di), Catalogo della mostra Timur and
the Princely Vision: Persian Art and Culture in Fifteenth Century
(Washington - Los Angeles 1989), Museum Associates, Los Angeles
County Museum of Art, Los Angeles 1989, fig. p. 243.
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(1) . Grube Emst J., The Classical Style in Islamic Painting, Ed. Oriens,
s.l. 1968, fig, 42.
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(1). Dimand Maurice, Miniature persiane, Antonio Vallardi Editore,
Milano 1956; Kubickova Vera, Le miniature persiane, Editori Riu-
niti, Roma 1961; Grube Emst J., Miniature islamiche dal XIII al X1X
secolo da collezioni americane, Neri Pozza Editore, Venezia 1962;
Grube Emst J., Miniature islamiche nella collezione del Topkap:
Saray: di Istanbul, Cleup, Padova 1975; Grube Emst J., La pittura
dell’ Islam, miniature persiane dal Xii al XVI secolo, Capitol, cit.
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(1) . Wiet Gaston, Recherches sur les bibliothéques égyptiennes au Xe et
Xle siécles, in «Cahiers de la Civilisation Médiévale», VI, 1963, pp.
1-11.

(2) . Mas’ads, Kitdb al - tanbih wal - ishra, Cairo 1938, pp. 92 ss.

(3) . Amold Thomas W., Painting in Islam. A Study of the Place of Picto-
rial Art in Muslim Culture, cit, p. 63.
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(1) . Rice David Storme, The Oldest [llustrated Arabic Manuscript, in
«The School of Oriental and African Studies Bulletiny, XII, pp. 208
- 209.

(2) - ms. Marsh 144; Wellesz Emmy, An Early Al - $iifi Manuscript in the
Bodleian Library in Oxford: A Study in Islamic Constellation Images,
in «AO», 111, 1959, pp. 1 - 26.

Wellesz Emmy, Islamic Astronomical Imagery, Classical and Bedouin
Tradition, in «0A», X, 2, 1964, pp. 85 - 91.

Brend Barbara, A Reconsideration of the Book of Constellation of
40011009 - I O in the Bodleian Library, in Hillenbrand (1994, pp.
89 - 95).
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(1) . Wellesz Emmy, An Early Al - Siafi Manuscript in the Bodleian Li-
brary in Oxford, cit., p. 9, figg. 10 - 12; Ettinghausen Richard, La
peinture arabe, Skira, Ginevra 1962,

(2) . Brend Barbara, 4 Reconsideration of the Book of Constellation of
40011009 - I O in the Bodleian Library, cit., pp. 89 - 95.

(3) . Ettinghausen Richard, La peinture arabe, cit., pp. 130 - 131, 136,
162; Rogers J. Michael (a cura di), The Topkap: Saray Museum. The
Albums and Illustrated Manuscripts, cit., pp. 29 - 30; Raby Julian,
Saljitq - style Painting and a Fragmentary Copy of al - Siif «Fixed
Starsy, in Hillenbrand (1994, pp. 106 - 117).

(4) . ms. Ayasofya 2595; Rogers J. Michael (a cura di), The Topkap:
Saray Museum. The Albums and Illustrated Manuscripts, cit., p. 29.
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(1) . Ettinghausen Richard, Painting in the Fatimid Period: A Recon-
struction, cit., pp. 112 - 124; Grube Emst J., 4 Drawing of Wrestlers
in the Cairo Museum of Islamic Art, in E.). Grube, Studies in Islamic
Painting, Pindar Press, Londra (1995, pp. 63 - 125, 517 - 519), 1995,
pp. 70 - 125, coniill.
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(1) . Vienna, Nationalbibliothek, inv. A.Ch. 25612.
(2) . Grohman Adolf, Amold Thomas W., The Islamic Book. A Contribu-
tion to its Art and History, Pegasus Press, [Parigi] 1929, tav. I.
(3) . Rice David Storme, The Oldest Illustrated Arabic Manuscript, cit.
(4) . The Metropolian Meseum of Art, inv. 54. 108.3; Grube Emst J.,
Three Miniatures from Fustat in the Metropolitan Museum of Art, in
«AOm», V, 1963, fig. 7 - 8.
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hervari, La ceramica islamica (trad. M.V, Fontana), Mondadori Edi-
tore, Milano 1985, pp. 227.

= (1).Jones Dalu, The Cappella Palatina in Palermo: Problems of Attri-
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butions, in <AARP, Art and Archacology Research Papers», 2, 1972,
pp. 41 - 57,

(1). Grube Emst J., La pittura islamica nella Sicilia normanna del XII
secolo, in Carlo Bertelli (a cura di), La pittura in Italia, I’ Altomedio-
evo, Electa, Milano 1994; Scerrato Umberto, Arte normanna e ar-
cheologia islamica in Sicilia, nel Catalogo della mostra I Normanni,
popolo d’ Europa 1030 - 1200, a cura di Mario D’Onofrio (Roma
1994), Centro Europeo di Studi Normanni - Ariano Irpino, Marsilio,
Venezia 1994, pp. 339 - 349; D’Erme Giovanni Maria, Contesto ar-
chitettonico e aspetti culturali dei dipinti del soffitto della Cappella
Palatina di Palermo, in «Bollettino d’Arte», 92, 1995, pp. 1 - 32.

(2) . Ibidem.
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(1) . Grube Emst J., La pittura islamica nella Sicilia normanna del X11
secolo, cit., pp. 422 - 423.

(2) . Scerrato Umberto, Arte normanna e archeologia islamica in Sicilia,
p. 346.
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{ms. Ar. 2850) 5 (ms. Ar. 368) : li 2 L= (1)
(2) . Parigi, Catalogo della mostra Arabesques et jardins de paradis. Col-
lections frangaises d’art islamigue (Louvre 1989 - 1990), Editions de

la Reunion des musées nationaux, Parigi 1989, pp. 196 - 198,
(3) . Grube Emst J., Materialen zum Dioskurides Arabicus, in Richard
Ettinghausen (a cura di), Aus der Welt der islamischen Kunst, Fests-
= chrift fiir Ernst Kiilnel, Mann, Berlino 1959, pp. 169 - 170; Sadek
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Mahmoud M., The Arabic Materia Medica of Dioscorides, St - Jean -
Chrysostome, Quebec 1983; Grube Emst J., Materialen zum Diosku-
rides Arabicus, cit., p. 520.
1 :rs,z,,.au ,90.35,,) . (1)
(2) . Monneret de Villard Ugo, Un codice arabo - spagnolo con minia-
ture, in «La Bibliofilia», XLIII, 1941, pp. 209 - 223.
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(1) . Reinolds L.D., Wilson N.G., Scribes and Scholars. A Guide to the
Transmission of Greek and Latin Literature, QOxford 1974, pp. 38 -
69, 220 - 225.

(2) . Dodge Bayard, The Fihrist of al - Nadim: A Tenth Century Survey of
Muslim Culture, Columbia Universily Press, New York 1970.
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(1) . Toresella Sergio, Dioscoride, in kEAM», V, 1994, p. 660.

(2) . Grube Emst J., Materialen zum Dioskurides Arabicus, cit., pp. 163
- 194; Grube Emst J., Materialen zum Dioskurides Arabicus, cit., pp.
126 - 157, 519 - 524), 1995, pp. 519 - 524.

(3) . ms. Or. 289.

(4) . ms. Ayasofia 3703.

(5) . Inv. 57.51.21.3 (";J 15 gl

(6) . ms. Ar. 2954; Gabrieli Francesco, Scerrato Umberto, Gli Arabi in
Italia. Cultura, contatti e tradizioni (Antica Madre), Libri Scheiwil-
ler, Milano 1979, figg. A colori 715 - 722.

(7). fol. 141r, Grube Emst J., Materialen zum Dioskurides Arabicus, cit.,

fig. 8. .o M1 GUI Juailt il
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(1) . Grube Emst J., Bestiario. Islam, in <EAM», 111, 1992, pp. 457 - 460.

(2) . ms. Fatih 3609.

(3) . ms. 8f. Khalil. Aqa.

(4) . ms. Ahmet ifl, 2115.

(5). Mackay P., Certificates of Transmission of a Manuscript of the
Magamat of Harirf (ms. Cairo, Adab 105), in «Transactions of the
American Philosophical Society», 61, 1971, parte 4.

(6) . Grabar Oleg, The lllustrations of the Magamat, University of Chica-
go Press, Chicago 1984.

Carboni Stefano, / manoscritti in arabo, in Lugano (1995, pp. 85 - 99).

(7). ms. Ar. 5847.
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(1).ms. S 23,

(2) . Chalidov Anas B., scheda n. 18, in Lugano (1995, pp. 152 - 163, n.
18, con ill.).

(3) . ms. Esad Efendi 2916.
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(1) . ms. Fatih 3422,

= (2). Ward Rachel, Evidence for a School of Painting at the Artugid
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Cours, in Julian Raby (a cura di), The Art of Syria and the Jazira 1100
- 1250 («Oxford Studi es in Islamic Art», 1), Oxford University Press,
Oxford 1985, p. 74.

(1) . Grube Emst J., Automa, Islam, in «kEAM», 11, 1991, pp. 733 - 734;
Rachel, Evidence for a School of Painting at the Artugid Court, cit.,
p.-69ent. 3.

(2). ms. Ahmet 111, 3472; Rogers J. Michael (a cura di), The Topkap:
Saray Museum. The Albums and llustrated Manuscripss, cit., figg. a
colori 7- 12,

(3) . Stchoukine Ivan, Un manuscrit du traité d’al - Jazari, sur les auto-
mates du Vlle siécle de I’ hégire, in «GBAw, X1, 1934, pp. 134 - 140;
Ettinghausen Richard, La peinture arabe, cit., p. 95.

(4) . King David, Medieval Mechanical Devices, in «History of Sciencen,
VIII, 1975, p. 287.

(5) . Ward Rachel, Evidence Jor a School of Painting at the Artugid
Court, in Julian Raby (a cura di), cit., p. 70 ss.

(6) . Ivi. pp. 74 - 75.

(7). Ivi. pp. 76 - 80.
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(1) . Hillenbrand Robert, The Relationship between Book Painting and
Luxury Ceramics in 13th - century Iran, in Hillenbrand (1994, pp.
134 - 145), 1994.

(2) . ms. Hazine 841.

(3) -Ates Ahmed, Un vieux poéme romanesque persan: récit de Wargah et
Gulshah, in «<AOn», IV, 1961, pp. 143 - 152; Melikian - Chirvani Assa-
dullah Souren, Le Roman de Varque et Golsah. Essai sur les rapports
de I’ ésthétique littéraire et de I’ ésthétique Plastique dans 1" Iran pré
- mongol, suivi de la traduction du poéme, in «Arts Asiatiques», XXII,
1970, pp. 1 - 262; Daneshvari Abbas, Animal Symbolisme in Warqa
wa Gulshah («Oxford Studies in Islamic Art», 1), Oxford University
Press, Oxford 1986; Soucek Priscilla P., Ethnic Dipictions in War-
qah ve Gulshah, in 9* International Congress of Turkish Art (Istanbul
1991), 3 voll., T.C. Kiiltiir Bakanligi, Ankara 1995, Iil, pp. 223 - 233.
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(1) . Grube Emst J., Miniature islamiche nella collezione del Topkapz
Sarayz di Istanbul, Cleup, Padova 1975, pp. 7 - 10); Grube Emst J.,
La pittura dell’ Islam, miniature persiane dal XIi al XVI secolo, tav. 3
con didasc.; Blair Sheila S., The Development of the lllustrated Book
in Iran, in «Muqarnas», X, 1993, pp. 266 - 274.

(2) . Soucek Priscilla P., Ethnic Dipictions in Warqah ve Guishah, cit.,
pp. 223 - 233.

(3) . Ettinghausen Richard, La peinture arabe, cit., p. 92; Ettinghausen
Richard, Grabar Oleg, The Art and Architecture of Islam 650 - 1250,
cit., p. 360.

65



b b Dediadl b L) el OF o 5 35001 ool (50
Wrinay 2558 ) ST Ol 5T Josls Bt sl sl Ghay
pde o O elps oo Jelosy il jall 5l Jazmall Jonll
S b 3 gr A Azl (g 5V b glasedl oy gl Bl
B y3maall O O &b g by JUly edd gl J s 553
oo sl Jlesting J 1 b glasnall Gy 53 J gusb¥ o5l 63
a] palst 0135 Lo dplgdllyy OGS By jan b 51,5 g I
sty Y1 o azos ol 6 OV LIS] ya 5t Wl plof 4 el 0
B3 gy Jtor &) o 58 (1 b glaseadi in o lazacaf el oy
(5 15, mall 03 3,00 JW 5,5 A paladt il @
- (5.4 15, gl i, o G T gt 03 O S0y A5
SISy LS 5 8,90 Slatas g 51 o G5 )
ks el 0 Sladl B 351
e I o UM o gl
3] o WS Lo o oo gl dyiked JELEI Ja) st
BLA OLSY oz S golall GLL:." olbd Olb gaswadl ) slas
gl Y il Sl o gny e S0, 0 )

(1) . Rogers J. Michael (a cura di), The Topkap: Saray Museum. The Al-
bums and llustrated Manuscripts, cit, p. 50.
JORSIE S SWE TR T TR IRTER A ANON TR T U 1% B
el g o131 05 gb o gl s ULy (3,559 By YU s
S50ty G e A0 sl Sy sl 22 o
Cfr. Fontana Maria Vittoria, Glossario ¢ Cronologia (ceramica), cit.,
P- 228.
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(1) . ms. Ar. 2964; Farés Bishr, Le Livre de la Thériaque: manuscrit
arabe a peintures de la fin du Xlle siécle conservé a la Bibliothéque
Nationale de Paris, Institut frangais d’ Archéologie orientale, Cairo
1953.

(2) . ms. A'F. 10; Holter Kurt, Die Galen - Handschrift und die Makamen
des Hariri der Wiener Nationalbibliothek, in «Jahrbuch der Kunsthis-
torischen Sammlungen in Wien», N.F,, X1, 1937, pp. 1 - 48.

(3) . Hayes John R. (a cura di), The Genius of Arab Civilization, Source
of Renaissance, Phaidon Press, Oxford 1976, ill. a colori a p. 147;
Hoffman Eva R., The Author Portrait in Thirteenth - century Arabic
Manuscript: A New Islamic Context for a Late - antique Tradition, in
«Mugarnas», X, 1993, p. 7.

= (4) . Hagedom Annette, Badr ad - Din Lu'lu’ von Mosul (reg. 1233 -
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1259): Zu Aufiraggebern islamischer Kleinkunst i m 13. Jahrhun-
dert, in Cornelia Wunsch (a cura di), XXV Deutscher Orientalisten-
tag, Vortrdge, Miinchen 1991, suppl. 10 alla Zeitschrift der deutschen
Morgenldndischen Gesellschaft, Stoccarda 1994, nt. 17.

(1) . voll. 11, 1V Mousa Ahmad, Zur Geschichte der islamischen Buchma-
lerei in Aegypten, Govemment Press, Biilaq, Cairo 1931, pp. 38 - 40,
tavv. XI - XII, XI; Farés Bishr, Une miniature religieuse de I’ école
arabe de Bagdad. Son climat, sa structure et ses motifs, sa relation
avec I'iconographie chrétienne d’ orient, Institut frangais d’ Archéo-
logie orientale, Cairo 1948, X111, ms. Adab 579.

(2) . voll. XVII, XIX, ms. Feyzullah Efendi 1565 e 1566; Holter Kurt,
Die Galen - Handschrift und die Makamen des Hariri der Wiener
Nationalbibliothek, cit., pp. 37 - 38; Rice David Talbot, The Aghani
Miniatures and Religious Painting in Islam, in «BM», XCV, 1953,
pp. 128 - 134.

(3). voll. XX, ms. 168; Stern S.M., 4 New Volume of the Ilustrated
Aghani Manuscript, in «<AO», 11, 1957, pp. 501 - 503.

= (4). Farés Bishr, Une miniature nouvelle de I’ Ecole de Bagdad, datée
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614 Heg./1217 - 18, figurant le Prophéte Muhammad, in «Bulletin de
I’ Institut d’ Egypten, XXVIII, 1947, pp. 259 - 262.
1 S 1 graden] § e 2350 3 YT CLSY BN fe . (1)
ms. Feizullah Efendi 1566, fol. 1r, figura 6.
(2). Lewis Bernard (a cura di), The World of Islam, Faith, People,
Culture, Thames and Hudson, Londra 1976, ill. A colori 13 a p. 22,
(3) . ms. Ar. 4947; Toresella Sergio, Dioscoride, cit., p. 661.
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(1) . ms. Ahmet 111, 2127.
(7 15, gl 3252 .35, ) 3 ot 2SI o 55 002 e S (2)
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A.-B. Lundequistska - O. Harrassowitz, Uppsala - Lipsia 1946; Lof-
gren Oscar, Traini Roberto, Catalogue of the Arabic Manuscripts in
the Biblioteca Ambrosiana, cit., n. CXXX, tavv. a colori IV - XVI,

(2) . ms. Ar 2824; Haldane Duncan, Mamluk Painting, Aris & Phillips
Ltd, Warminster 1978, pp. 90 - 93.
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(2) . ms. 3655.
LS 5 Gabieg U pm 3551 ) AU Y Ry S 30118 Liails 2. (3)
sl e e Lnazie
L’Enciclopedia dei Fratelli della purita, Istituto Universitario Orien-
tale (Seminario di Studi Asiatici, Series Minor IV), Napoli 1978,
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(1) . Istambul, Biblioteca Siileymaniye, ms. Esad Efendi 3638; Etting-
hausen Richard, La peinture arabe, cit., pp. 98 - 102 con ill. a colori;
Hoffiman Eva R., The Author Portrait in Thirteenth - century Arabic
Manuscript, cit., p. 15.

(2). ms. Ar. 464; Graf von Bothmer Caspar, Die Illustrationen des
Miinchner Qazwini von 1280 A.D., Universitit Minchen 1971 (tesi
di dottorato); Carboni Stefano, The London Qazwini: An Early 14th
- century Copy of the ‘Aja’ib al - Makhliqat, in «IA», 111, 1988 - 89,
nt. 5 con bibl.
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(1) . Simpson Marianna Shreve, The Role of Baghdad in the Formation
of Persian Painting, in Chahryar Adle (a cura di), Art et société dans
le monde iranien, Institut Frant;ais d’Iranologie de Téhéran, Editions
Recherche sur les civilisations, Parigi 1982, p. 94.

(2) . Ivi, fig. 49.
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(1).ms. 216.

(2) . Simpson Marianna Shreve, The Role of Baghdad in the Formation
of Persian Painting, cit., pp. 111 - 113,

(3) . Scarcia Gianroberto (a cura di), <Ala - ad - Din <Ata Malik, Gengis -
khan il conquistatore del mondo, 2 voll., Amoldo Mondadori Editore
- Il Saggiatore, Milano 1962.
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Marco Polo, /f Milione: Marco Polo da Venesia delle meravigliose cose del

mondo da lui vedute, Jonne Battista de Sessa ed., Venesia 13. V1. 1496.
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(1) . Grube Emst J., schede in Venezia 1993, p. 251.

= (2) . ms. Suppl. pers. 205; Ettinghausen Richard, On Some Mongol Minia-
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tures, in «kKDO», 111, 1959, pp. 44 - 47 con ill. e bibl; Fitzherbert Teresa,
Portrait of a Lost Leader. Jalal al - Din Khwurazmshah and Juvaini, in
Julian Raby, Teresa Fitzherbert (a cura di)_The Court of the Il - khans
1290 - 1340 («Oxford Studies in Islamic Art», XII), Oxford University
Press, Oxford 1996, pp. 63 - 77; Richard Francis, Splendeurs persanes.
Manuscrits du Xile au XVlle siécle, cit., n. 7 e ill. a colori.

(1) . Simpson Marianna Shreve, The Role of Baghdad in the Formation
of Persian Painting, cit., pp. 111 - 113, fig. 52.

(2) . Grube Emst )., Persian Painting in Fourteenth Century. A Research
Report, suppl. 17 agli Annali dell’ Istituto Orientale di Napoli, Na-
poli 1978,) pp. 158 - 290, 524 - 528), 1995, p. 524 e fig. I; Canby
Sheila R., Persian Painting, British Museum Press, Londra 1993, p.
28; Blair Sheila S., Bloom Jonathan M., The Art and Architecture of
Islam 1250 - 1800, Yale University Press (Pelikan History of Art),
New Haven - Londra 1994, p. 25

1299 511297 4f b Jhasli 5 SuLs, SENLE e Js L2

(3) . ms. 500.

(4) . Grube Emnst J., Persian Painting in the Fourteenth Century, cit., 38, 4.
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(1).lvi,pp.5-11.

(2) . ms. Ar. 161; Soucek Priscilla P., An Hlustrated Manuscript of al -
Biriinis Chronology of Ancient Nations, in Peter Chelkowsky (a cura
di), The Scholar and the Saint, Studies in commemoration of Abu’
! - Rayhan al - Biriini’ and Jalal al - din al - Riim7, Hagoy Kevorkian
Center for Near Eastem Studies, New York University Press, New
York 1975, pp. 103 - 168.
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(1). al - Biruni, The Chronology of Ancient Nations, An English Version
of the Arabic Text of the Athér - ul - Bdkiya of Albiruni [... JA.D.
1000, a cura di C, Edward Sachau, Oriental Translation Fund of Great
Britain & Ireland, William H. Allen and Co., Londra 1879.

(2) . Carboni Stefano, The London Qazwini, cit., p. 17; Soucek (a cura
di), Content and Context of Visual Aris in the Islamic World, Papers
Jrom a Colloguium in Memory of Richard Ettinghausen (New York
University 1980), The Pennsylvania State University Press, Univer-
sity Park - Londra 1988, pp. 205 - 206 .::1 o S S Sy 5 23

(3) . ms. Or. 14140.
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lustrated History of the World, The Nour Foundation - Azimuth Edi-
tions - Oxford University Press, Londra 1995,

(1) . ms. Ar. 20; Rice David Talbot, The Hlustrations of the «World His-
tory» of Rashid al - Din, a cura di Basil Gray, Edinburgh University
Press, Edimburgo 1976,

(2) . ms. Ar. 26 ; Meredith - Owens Glyn Munro, Some Remarks on the
Miniatures in the Society’s Jami’ al - Tawirikh, in «Journal of the
Royal Asiatic Society», s.n., 1970, pp. 195 - 199; Gray Basil, The
World History of Rashid al - Din. A Study of the Royal Asiatic Society
Manuscript, Faber & Faber, Londra 1978; Robinson Basil W., Rashid
al - Din’s World History, The Significance of the Miniatures, in «Jour-
nal of the Royal Asiatic Society», s.n., 1980, pp. 212 - 222; Blair
Sheila S., 4 Compendium of Chronicles. Rashid ai - Din’s Hlustrated
History of the World, cit.

(3) . Inal Gliner, Artistic Relationship between the Far and the Near East
as Refiected in the Miniatures of the Gami ‘attawarikh, in «KDOp, X,
1975, pp. 140 - 143; Blair Sheila S., A Compendium of Chronicles.
Rashid al - Din’s lllustrated History of the World, cit., pp. 116 - 118.

(4) . Canby Sheila R., Depictions of Buddha Sakyamuni in the Jami’ al -
Tavarikh and the Majma’ al - Tavarikh, in «Muqarnas», X, 1993, pp.
299 - 310.
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(2) . Allen Terry, Byzantine Sources for the Jami’ al - Tawérikh of Rashid
al - Din, in «AO», XV, 1985, pp. 121 - 136.
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(1) . ms. Hazine 1653 e 1654; Inal Giiner, Some Miniatures of the Jami’
al - Tawarikh in Istanbul, Topkap: Museum, Hazine Library no. 1654,
in «AO», V, 1963, pp. 163 - 176. Inal Gilner, The Fourteenth - cen-
tury Miniatures of the Yami’ al - Tawarikh in the Topkap: Museum in
Istanbul, Hazine Library no. 1653, Ann Arbor University 1965 (tesi
di dottorato); Blair Sheila S., 4 Compendium of Chronicles. Rashid
al - Din’s lllustrated History of the World, cit.,, pp. 116 - 118.

(2) . Thackston Wheeler M., 4 Century of Princes: Sources on Timurid
History of Ars, cit., 1989, p. 345. .

4313, 4all . (3)

(4) . Ettinghausen Richard, Persian Ascension Miniatures of the Four-

teenth Century, in Oriente ¢ chidenle nel Medioevo (Roma 1956),
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Accademia Nazionale dei Lincei, Roma 1957, p. 376 e figg. 1,4 - 3,
7; Grube Emst J., Miniature islamiche nella collezione del Topkap:
Saray: di Istanbul, cit., pp. 47 - 56, fig. 17 - 20.
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(2) . Brian Doris, A Recostruction of the Miniature Cycle in the Demotte
Shah Namah, in «Al», VI, 1939, pp. 97 - 112; Grabar Oleg, Blair
Sheila S., Epic Images and Contemporary History: The lllustrations
of the Great Mongol Shahnama, University of Chicago Press, Chica-
go 1980; Blair Sheila S., On the Track of the '‘Demotte’ Shahnama
Manuscript, in Les manuscrits du Moyen - Orient: Essais de codico-
logie et de paléographie («Varia Turcica», 8), 1989, pp. 125 - 131.
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(1) . Soudavar Abolala, The Saga of Abu Sa’id Bahador Khan. The Abu
- Sa'idnamé, in Julian Raby, Teresa Fitzherbert (a cura di), The Court
of the 1l - khans 1290 - 1340 («Oxford Studies in Islamic Art», XII),
Oxford University Press, Oxford 1996, pp. 95 - 218.
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(1) . Grube Emst J., Persian Painting in the Fourteenth Century, cit., p.
15, nt. 43; Adamova Ada T., Gjuzal’jan Leon T., Miniatury rukopisi
poémy «Shahnamen» 1333 goda, «Iskusstvon, Leningrado 1985.

(2) . Grube Ernst ., Persian Painting in the Fourteenth Century, cit., nt,
44; Grube Emst J., Prolegomena for a Corpus Publication of Hlustra-
ted Kalilah wa Dimnab, cit., p. 379, n. 11.
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(1) . Grube Emst )., Persian Painting in the Fourteenth Century, cit., pp.
15-16.

(2) . Lukens Swietochowski Marie, Carboni Stefano, /llustrated Poetry
and Epic Images. Persian Painting of the 1330s and 1340s, The Me-
tropolitan Museum of Art, New York 1994.

(3) ms. LNS 9.
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(1) Blair Sheila S., Patterns of Patronage and Production in llkhanid
Iran. The Case of Rashid al - Din, in Julian Raby, Teresa Fitzherbert
(a cura di), The Court of the 1l - khans 1290 - 1340 («Oxford Studies
in Islamic Art», XII), Oxford University Press, Oxford 1996, pp. 57 -
59.

(2) Gray Basil, La peinture persane, Skira, Ginevra 1961, 62.
Grube Ernst J., Persian Painting in the Fourteenth Century, cit., pp.
16 - 18.
Welch Stuart Cary, A Flower for Every Meadow: Indian Paintings
Jrom American Collections, New York Graphic Society for Asia So-
ciety, New York 1972.

(3) Cora Timken Burnett, inv. 57.51.25v figura 27,
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(1) . The Freer Gallery of Art di Washington D.C., ms. 29.24.
(2) . New York, n. 1974.290.
(3) . Album Diez, Fol. 71.
(4) . Grube Emst J., Persian Painting in the Fourteenth Century, cit., p-
16.
Sl o LB Loy pdll Bl e (51,2 OIS (5)
Gray Basil, La peinture persane, cit., p. 62.
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(1) . Lukens Swietochowski Marie, The Metropolitan Museum of Arts
Small Shahnama, in Lukens Swietochowski, Carboni (1994, pp. 67 -
127).
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Lukens Swietochowski Marie, The Metropolitan Museum of Art’s Small
Shahnama, in Lukens Swietochowski, Carboni 1994, p. 79.

(3) . Simpson Marianna Shreve, The llustrations of an Epic: The Ear-
liest Shahnama Manuscripts, Garland Publishing, New York - Lon-
dra 1979, pp. 272 - 307.

Barret Douglas, Persian Painting in Fourteenth Century, Faber & Faber,
Londra 1952, p. 5.
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Bausani Alessandro, La letteratura persiana, Sansoni/Accademia,
Firenze - Milano 1968, p. 379.

(1) Grube Ermnst )., Persian Painting in the Fourteenth Century, cit., pp.
20-22.
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(1) Grube Emst J., Persian Painting in the Fourteenth Century, cit., p. 21.
(2) ms. Hazine 1511.
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(1) . ms. T 1950,

(2) . Aga - Oglu Mehmet, The Landscape Miniatures of an Anthology
Manuscript of the Year 1398 A.D., in «Al», 111, 1936, p. 78, nt. 7.

(3) . Stchoukine Ivan, Origine turque des peintures d’une Anthologie per-
sane de 801/1398, in «Syrian, 42, 1965, pp. 137 - 140 ; Iv, pp- 15 - 16.

(4). Aga - Oglu Mehmet, The Landscape Miniatures of an Anthology
Manuscript of the Year 1398 A.D.cit., p. 78, nt. 7.
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(1) . Golombek Lisa, The Paysage as Funerary Imagery in the Timurid
Period, in «Mugamas», X, 1993, pp. 247 - 248,

(2) . Piemontese Angelo Michele, Colophon persiani fioriti e illustrati, in
Emma Condello, Giuseppe De Gregorio (a cura di), Scribi e colofoni.
Le sottoscrizioni di copisti dalle origini all’avvento della stampa
(Atti del Seminario di Erice, X Colloguio del Comité international de
paléographie latine, 1993), Centro ltaliano di Studi sull’ alto Medio-
evo, Spoleto 1995, pp. 481 - 483, fig. 1.
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(1) . Grube Emst J., Prolegomena for a Corpus Publication of lllustrated
Kalilah wa Dimnah, cit., pp. 379 - 380.

(2) . ms. Adab farsi 61.

(3) . Grube Ernst J., Prolegoniena for a Corpus Publication of Hlustrated
Kalilah wa Dimnabh, cit., p. 383, nn. 17 - 18.

(4) . Titley Norah, A Fourteenth - Century Khamseh of Nizamy, in «Brit-
ish Museum Quarterlyn, XXXVI, 1971, pp. 8 - 11.

(5) . ms. Or. 13297. _

(6) . Grube Emst J., Persian Painting in the Fourteenth Century, cit., pp.
22 - 23, nt. 60.
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(1) . Fitzherbent Teresa, Khwdaji Kirmani (689 - 75311290 - 1352): An
éminence grise of Fourteenth Century Persian Painting, in «lran:-
© XXIX, 1991, pp. 137 - 151.

). Lonﬂra, The Britsh Library, ms. Add. 18113; Prentice Verna, The

Iilustration of Sa'dr’s Poetry in 15th Century
Herat, Harvard University, Cambridge, Mass. 1977 (tesi di dottorato);
Prentice Vema, A Detached Miniature from the Masnavis of Khwaju

Kermani, in «0A», XXVII, 1981, pp. 60 - 66.
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(1) Sims Eleanor, The Relations between Early Timurid Painting and
Some Pictures in the Istanbul Albums, in «1A», 1, 1981, pp. 56 - 61.

(2) nn. Inv. 5433 - 54114 ¢ 5713.

(3) Coll. Spencer, Pers. ms. 45.

(4) . Badiee Julie, An Islamic Cosmography: The Illustrations of the
Sarre Qazwini, University of Michigan 1978 (tesi di dottorato); Ba-
diee Julie, The Sarre Qazwini: An Early Aq Qoyunlu Manuscript?, in
«AOw, 14, 1984, pp. 98 - 103.

(5) . Schmitz Barbara, Islamic Manuscripts in the New York Public Li-
brary, Oxford University Press - The New York Public Library, New
York - Oxford 1992, pp. 7- 13.

(6) . ms. Or. 133; Carboni Stefano, The London Qazwini, cit., pp. 15 - 31.
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(1) . Grube Emst J., Miniature islamiche nella collezione del Topkapt
Saray: di Istanbul, cit., n. 6; Grube Emst )., La pittura dell’ Islam,
miniature persiane dal Xl al XVI secolo, Capitol, cit., tavv. 8 A - B,
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(1). Amold Thomas W., Mirza Muhammad Haydar Dughlﬁt on the
Herdt School of Painters, in BwG (1971, p.190).
(2) . ms. Hazine 2154.
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(1) . Ettinghausen Richard, Persian Ascension Miniatures of the Four-
teenth Century, cit., pp. 373 - 376.

(2) . Esin Emel, 4! - Qubbah al - turkiyyah, an Essay on the Architectonic
Form of the Islamic Turkish Monument, in Atti del Il Congresso di
Studi Arabi e Islamici (Ravello 1966), Istituto Universitario Orien-
tale, Napoli 1967, pp. 281 - 313; Soucek Priscilla P., The Tempie of
Salomon in Islamic Legend Art, in Josef Gutman (a cura di), Archaeo-
logical Fact and Medieval Tradition in Christian, Islamic and Jewish
Art, The Academy of Religion - The Society of Biblical Literature,
Scholars Press, Missoula, Montana 1976, pp. 73 - 123, 184 - 193.
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(1) Grube Emst J., Miniature islamiche nella collezione del Topkap:
Saray: di Istanbul, cit., n, 20.
(2) ms. Hazine 2153, fol. 28r, figura 33.
(3) Grube Emst J., Miniature islamiche nella collezione del Topkapi
Saray: di Istanbul, cit, p. 36.
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4, 18, con bibl.
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(1) mss. Hazine 2152, 2153, 2160; Grube Emst J., The Problem of the
Istanbul Album Paintings, in «lA», 1, 1981, nt. 2.

117



Bole pazes OW | cand 23y

by 5= sladl oy dlore dldes iy S 9 WH e paeadl 0,85 5
3le )50 = pdl o Vbl Lan 3 oS30 e Lt
e oS G5V o O e iy 1IN e lid e
2153) cpd o b Jab 83 g o ¢ oa g oy AL )
S ok (LS L cp g M 0 0 3e Jasgs (2160,
e iy @0 W Al Colob askis Loy ¢0l5 ol dosme
P9 8 landly ¢ gdacadly R slyldly (poldl 5o il g
ozenl) S gavall il o Y1 oo sl Lo iy SVl ang
Sagen a9 ceh o @815 01L L s 5 Leasle y sV L2y 2as Yl
o 3355 1 Vb g5 gas il S e i JUSYI my 3
8 jeen g 5y T

dgpd o Gl dme SIS Gl VLYl e ba P9
Sagn Aal gy iz ooy islo I Wy 3129 09 55
ot ST T gl bl & gate Gl g o1 o5t F 3 M &
Didze ool 3L ol ~LSYI

(1) Ivi,pp. 1-2.

(2) Tanindi Zeren, Some Problems of Two Istanbul Albums, H. 2153
and 2160, in «lA», 1, 1981, pp. 37 - 41; Ipsiroglu Mazhar s., Siyah
Qalem, Volistindige Faksimile Ausgahe der Bliitter des Meisters Si-
yah Qalam aus dem Besitz des Topkap: Saray: Miizesi, Istanbul und
Freer Gallery of Art, Washington, Akademische Druck - u. Verlag-
sanstalt, Graz 1976.

(3) Grube Emst J., Miniature islamiche nella collezione del Topkap:
Saray: di Istanbul, cit., p. 59,
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(1) . Raby Julian, Samson and Siyah Qalam, in «1A», 1, 1981, pp. 160 -
163.
(2) Colin Jean, La plastique «gréco - romaine» dans 1’ empire carolin-
gien, in «Cahiers archéologiques», 11, 1947, 1av. 1X.2.
(3) Grube Emst J., The Problem of the Istanbul Album Paintings , cit.,
P-2.
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(1) lvi, nt. 20.

(2) Haase Claus, On the Attribution of Some Paintings in H. 2153 to the
Time of Timur; in «1A», 1, 1981, pp. 50 - 55,

(3) Grube Emst J., Miniature islamiche nella collezione del Topkap:
Saray1 di Istanbul, cit., pp. 119 - 121,
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(1) Grube Ermst J., The Prohlem of the Istanbul Album Paintings, cit.,

, pp.2-3; Grube Emst J., Persian Painting., p. 525.
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Stchoukine Ivan, La peinture a Yazd au début du XV siécle, in «Syria»,
XLIIL, 1966(a), pp. 99 - 104.

Sims Eleanor, The Timurid Imperial Style: Its Origins and Diffusion,in
«Art and Archaeology Research Papers», 6, 1974, pp. 56 - 67.

121



U553 g oMl (10 & gares Loabion) : gz 2all ) Lealils
1002 (b allay ) 42Kl 2 yinn 2 (1398 - 1397) )|
5205 Phd (Bt fomd 1Ka Jaed g n g Luliald (g 5V
Sy e 4 alaldl 18 oo 3l s ole C)Lg.‘:.v Slazasa]l
dgle @l L eadll 3 Jlamza¥1 oo o ey 5ol
SN0 e gV 4l 0L s
&Béthb)gaéa}d‘%ﬂla\b,hédlqk»oﬁyj
o B L 3e Bl il = i domy o lelta) s I
oo L5 Lad o g Lo gl sl Eoif - @y e ool IS
T gl i G OLasill o o SN amy Lgzind O
ont oo A Aates My g Lasde FU Slaazadl 11968
X0 W pam o el Lo gl e jtal) 2 &
3 Ol 3 SN sl ye b o Lajlauil & ol

(1) Grube Erust J., Persian Painting, cit., nt. 149; Canby Sheila R., Per-
sian Painting, cit., p. 53,

(2) ms. Or. 2780.

(3) ms. P. 114.

(4) . Soucek Priscilla P,, The Manuscripts of Iskandar Sultan: Structure
and Content, in Lisa Golombek, Maria Subtelny (a cura di), Timu-
rid Art and Culture. Iran and Central Asia in the F, ifteenth Century
(Toronto 1989), vol. monografico di «Muqamas», Leida - New York
- Colonia 1992, p. 128.

(5) . Fontana Maria Vittoria, Nota sull ‘interpretazione di una miniatura
di soggetto shi'ita, in Piergiovanni Donini, Claudio Lo Jacono, Luigi
Santamaria (a cura di), Un ricordo che non si spegne. Scritti dei do-
centi dell'Istituto Universitario Orientale in memoria di Alessandro
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Bausani, Istituto Universitario Orientale (Dip. Studi Asiatici, Series
Minor, L), Napoli 1995, pp. 59 - 75.

(1) . lbidem.

(2) . Sims Eleanor, A Timurid Manuscript of Nizami’s Khamseh from the
Library of the Timurid Sultan Shah Rukh, Persia, circa 1420 - 1425, in
Oriental and European Rugs and Carpets and Islamic Works of Art (15th
- 16th October 1996), Bonhams (Knightsbridge), Londra 1996, con bibl.
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(1). ms. 1. 4628; Enderlein Volkmar, Die Miniaturen der Berliner
Bdisongur - Handschrift («Bilderhefte der Staatlichen Museen zu
Berlinn,I), Berlino 199].

(2) . ms. Ousely Add. 176; Sims Eleanor, The [Hlustrated Manuscripts
of Firdaust’s Shahnama Commissioned by Princes of the House of
Timiir, in «AO», XXII, 1992, pp. 43 - 68.

(3) ms. Fatih 3682; Grube Emst J., Prolegomena for a Corpus Publica-
tion of lllustrated Kalilah wa Dimnah, cit., pp. 385 - 386.
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(1) Sims Eleanor, The Garret Manuscript of the Zafar - Name: A Study
in Fifteenth - Century Timurid Patronage, New York University, Ins-
titute of Fine Arts, 1973 (tesi di dottorato); Sims Eleanor, Ibrahim
Sultan’s Hlustrated Zafar - Nameh of 83911436, in «lAn, IV, 1991,
pp. 175 - 217; Sims Eleanor, lbrahim Sultan's Hiustrated Zafamama
of 1436 and Its Impact in the Muslim East, in Lisa Golombek, Ma-
ria Subtelny (a cura di), Timurid Art and Culture. Iran and Central
Asia in the Fifteenth Century (Toronto 1989), vol. monografico di
«Mugarnas», Leida - New York - Colonia 1992, pp. 132 - 143; Sims
Eleanor, schede di manoscritti in Venezia, cit., pp. 363 - 364; Grube
Emst J., schede in Venezia, cit., p. 362.

(2) Grube Emst J., schede in Venezia, cit., p. 362.
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(1) . Sims Eleanor, schede di manoscritti in Venezia, cit., fig. 219,
(2) . ms. Suppl. pers. 494; Robinson Basil W., Fifteenth - century Per-
= sian Painting, cit., pp. 14 - 15; Richard Francis, Splendeurs persanes.
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Robinson Basil W., Fifteenth - century Persian Painting, pp. 14 - 20.
Z_,)Jl._.lglH#‘c@&\oi&éi}aﬂlbhwhﬂwk‘c—nY}
Sims Eleanor. Towards a Study of Sirazi lllustrated Manuscripts of the
oInterim Period» - The Leiden Sah - namah of 840/1437, in Michele
Bemardini (a cura di), La civilta timuride come fenomeno internazion-
ale2 voll. monografici di «Oriente Modemo», LXXVI,1996 , 11, pp.
612 - 625.
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Ettinghausen Richard, An Illuminated Manuscript of Hafiz - i Abrii in Is-
tanbul. Part 1, in «<KDOw, 11, 1955, pp. 30 - 44.

Blair Sheila S., 4 Compendium of Chronicles. Rashid al - Din's Hlustra-
ted History of the World, The Nour Foundation - Azimuth Editions -
Oxford University Press, Londra 1995.

(2) ms. Bagdad 282.

128



(6 AVl 1SN o 03yl 5 e B 3 M 1 ol
ode 3 oSodl adlis Sy J55 A e 6,3t ARk 0
PP PRLNPWITRT ST SV e 5 L e g ¢1420 & dall
o i O s Sy WS Jo Bl o) el o]
o] o op SN S (Bl il il e il
B oty 3B - sl 12Lalan b glases 0 daiein oty
gl Yy @0l 3 Oldsb LSa S g2 pally 1430
LU onind (Shand 13k 3310 51 O g b glasen 3 (g 5l
A o O 5 paadl ) Slazas (5555 U1y 1427 lall )
1431 GJUéﬂéJU\—AU‘faJ“&»:JwDL)BuQW
1S b B gioes bghaies gy 3l JS8 330l 23U -
s JUIp ) Jas 0Ly ST 8 eale] S (gl 10 s

e I ey UL 5 am Y eV S5

)&él.gliljhgiéﬁw;u.a.‘ Bamdradl o\l ghaseadl o e

(1) Grube Emst J., Hwaga ‘Al at - Tabrizi, in «Allgemeines Kiinstler-
lexikon» (Lipsia), 2, 1987, pp. 109 - 110.

(2) ms. 61; Sims Eleanor, The lllustrated Manuscripts of Firdausts
Shahnama, cit., pp. 43 - 68.

(3) Dublino, The Chester Beaty Library, ms. P. 119; Hillenbrand Robert,
The Message of Misfortune. Wards and Images in Sa'di’s Gulistan, in
Jill Tilden (a cura di), Silk & Stone. The Art of Asia, Hali Publications,
Londra 1996, pp. 32 - 45, 186 - 188.

(4) ms. Hazine 362; Grube Emst J., Prolegomena for a Corpus Publi-
cation of lllustrated Kalilah wa Dimnabh, cit., p. 382; Robinson Basil
W., Fifteenth - century Persian Painting, cit., p. 7.
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(1) Soudavar Abolala, Art of the Persian Court. Selections from the Art
and History Trust Collection, cit., pp. 110- 111

(2) Amold Thomas W., Mirzd Muhammad Haydar Dughlat on the Herat
School of Painters. cit., p. 190.

(3) Amold Thomas W., Painting in Islam. A Study of the Place of Picto-
rial Art in Muslim Culture, cit., p. 139.

(4) Ettinghausen Richard, Bihzad, Kamal al - Din, in «EI2», 1, 1960,
pp. 1211 - 1214; Pinder - Wilson Ralph, Bikzad, Kamal al - Din,
in «<EUAp, 11, 1958, coli. 600 - 604; Lentz Thomas W., Changing
Worlds: Bihzad and the New Painting, in Canby (1990, pp. 39 - 54),
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XV, 1936, pp. 123 - 125.
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Francesco Castro, in Giorgio R. Cardona (a cura di), Michele Memmbré.
Relazione di Persia (1542), Istituto Universitario Orientale, Napoli
1969.
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(1) BWG, tav. LXXXVILA.

(2) Stchoukine Ivan, Les Peintures des manuscrits Safavis de 1502 a
1587, Geuthner, Parigi 1959, n. 38, pp. 8] - 82; Welch Stuart Cary,
recensione a Stchoukine (1959), in «Journal of the American Oriental
Society», 80, 1960, p. 272.

(3) Soucek Priscilla P, Behzad, Kamal - al - Din, in «Encyclopredia
Iranican, p. 116.

(4) BWG, tav. LXXXVILB; Grube Emst J., Miniature islamiche dal
XU al XIX secolo da collezioni americane, cit., fig. 89.
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(1) . Sotheby’s, Persian and Indian Manuscripts and Miniatures from
the Collection Formed by the British Rail Pension Fund, 23rd April
1996, Londra, pp. 28 - 41.

(2) . Dickson Martin Bernard, Welch Stuart Cary, The Houghton Shahna-
meh, 2 voll., Harvard University Press, Cambridge, Mass. 1981.
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Farhad Massumeh, The Art of Mu'in Musavvir: A Mirror of his Times. in

Canby (1990, pp. 113 - 128).
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(1) Dickson Martin Bernard, Welch Stuart Cary, The Houghton Shahna-
meh, cit., pp. 73, 92, 111; Welch Stuant Cary, The Shahnameh (Book
of Kings) of Shah Tahmasp, nel Catalogo della mostra Treasures of
Islam, a cura di Toby Falk (Geneva 1985), Musée d’ Art et d’Histoire,
Sotheby’s/Philip Wilson Publishers, Londra 1985, pp. 68 - 93.

(2) Ivi, p. 72.
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(1) Soudavar Abolala, Art of the Persian Court. Selections from the Art
and History Trust Collection, cit., p. 159.

(2) ms. Suppl. turc 316, 317; Welch Stuart Cary, Royal Persian Manus-
cripts, Thames and Hudson, Londra 1976, tavv. 13; Richard Francis,
Splendeurs persanes. N. 102, con ill. a colori ¢ bibl.

(3) cfr. Blair Sheila S., Bloom Jonathan M., The Art and Architecture
of Islam 1250 - 1800, Yale University Press (Pelikan History of Art),
New Haven - London 1994, nt. 13,

(4) Welch Swuart Cary, Royal Persian Manuscripts, Thames and Hud-
son, Londra 1976, tavv, 15, 17 - 18.

(5) Soudavar Abolala, Art of the Persian Court. Selections from the Art
and History Trust Collection, cit., n. 59 con ill.

(6) Welch Stuart Cary, Royal Persian Manuscripts, Thames and Hud-
son, cit., tavv, 21, 25, 32 - 33,

166



(Ll 5 (59 56l Adlrea 3) 831 G e oalon M (g 28 gares
igbazall e #Y 38 BIS ) o siliny (D et oy o]0 BTy
(ol Cnasdl 5 2SI 5] 3

Al § gl ¢l thesdl 5850 bghases by
_,,u«.Wo,...pc)‘u.J!o)L.NiW,_g.\JI_,su.\JJMLLJ,J\
il 6] leaze &M oo N <1543 1539‘;1%_,1,
iy .0k deswal desl py te wldt 0,80 G-
Floz 05 g0 Ol o8 e Gual Bl 0,3 3585 A s
slogh olS dupde 30 o D311 5 2l ede e ple S
o

o sl B 3 3 sandl (6 Y1 Ol glaseall oy 0 S
¢y goull Gy dadl) ) gand €asli paBY o d3us Ol Lia )3
235 23 (e sl o 2 wdhasy e ol o A A 5
D gl Oled g 3 3B pizeay 1529 ol ]

u_,,u‘,ud,,,(\ﬁc.m,!ﬂvuww 3 O i
2y o My sl O e (13,0 plu) OULL 5T a8
IRV WS PRVCHRCIPTRUITS | PU-A L | P PX) PUR SRP |
oo ol p gy @0 et ety blos ) BLa) ol
a,.:pc.s&,alwwwjaigléui Oyl y O g olns
b 45 o gralan]) Slezaall ada ) guan Sl and dovios

(1) Scerrato Umberto, Mir Sayyid ‘All, in «<EUA», 1X, 1972, coll. 406 -
408; Welch Anthony, The Wordly Vision of Mir Sayyid ‘Ali, in Canby
(1990, pp. 85 - 98), 1990.
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(1) Robinson Basil W., Ismd ‘il Il's Copy of the Shahnima, in «Iran», X1V,
1976, pp. 1 - 8.

(2) Welch Anthony, Artists for the Shahs: Late Sixteenth Century Pain-
ting at the Imperial Court of Iran, Yale University, New Haven - Lon-
dra 1976, pp. 20 - 21.

(3) ms. P.277.

(4) Ivi, pp. 106 - 125.
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(1) ms. 347,

(2) 1vi, pp. 66, 125 - 145; Grube Ermnst J., Prolegomena for a Corpus
Publication of llustrated Kalilah wa Dimna, cit,, pp. 390, n. 39;
Sims Eleanor, 16th - century Manuscripts of Animal Fables in Persia,
Transoxiana, and the Ottoman Empire, in Emst J. Grube (a cura di),
A Mirror for Princes from India, Illustrated Versions of the Kalilah
wa Dimnah, Anvar - i Suhayli, Iyar - i Danish, and Humayun Nameh,
vol. monografico di «Marg», Bombay 1991, con 15 ill.
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(1) Guest Grace Dunham, Shiraz Painting in the Sixteenth Century
(«Oriental Studies», 4), Smithsonian Institution, Washington D.C.
1949; Robinson Basil W., Painter - illuminators of Sixteenth - Cen-
tury Shiraz, in «lran», XVIII, 1979, pp. 105 - 108.

(2) Robinson Basil W., 4 Survey of Persian Painting (1350 - 1896),
in Chahryar Adle (a cura di), Art et société dans le monde iranien,
Institut Frangais d’Iranologie de Téhéran, Editions Recherche sur les
civilisations, Parigi 1982, fig. 32.
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(1) Schmitz Barbara, Miniature Painting in Harat, 1570 - 1640, 2 voll.,
New York University, Institute of Fine Arts, New York 1981 (tesi di
dottorato).

(2) Ibidem.

(3) Richard Francis, Les Cing Poémes de Nezémi, chefd’ oeuvre persan
du XVlle siécle, Bibliothéque Nationale de France, Parigi 1995, p. 11;
Richard Francis, Splendeurs persanes, Manuscrits du Xlle au XVile
siécle, cit., n. 154, con. I1L. a colori e bibl,
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Soudavar Abolala, Art of the Persian Court. Selections from the Art
and History Trust Collection, cit., pp. 261 - 265.

(2) Inv 63.210.44 (Fondo Fletcher); Grube Emest J., Lukens Marie G..
The language of the birds. The Seventeenth - Century Miniatures, The
Fifteenth - Century Miniatures, in «The Metropolitan Museum of Art
Bulletin», 25, 1967, pp. 317 - 352.

(3) Schmitz Barbara, Miniature Painting in Harat, 1570 - 1640, cit., pp. 161 - 169,
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(1) Kihnel Emst, Der Maler Mu'in, in «Pantheon», XXIX, 1942, pp. 108
- 114,
(2) Amold Thomas W., Painting in Islam. A Study of the Place of Picto-
rial Art in Muslim Culture, cit., pp. 145 - 147.
(3) Gray Basil, La peinture persane, cit., pp. 159 - 163.
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Art Occasional Papers », 3, 2, Washington D.C. 1959.)
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143 - 144,
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la fin des safavis, Geuthner, Parigi 1964.

177



YJ’IJ‘_,*JIru}luiw_,ml.hl..._,\@tw\llwbcu,
Ao dasl SIS 3500 Shall oyl ) LY 00
el e by alis e s 613 5 L M) Ve oi(1606
8 jeaadl lno Bl (g Jra3 5 Yl danl odie O L2 Y5 .80 500
robe L) & il Jlas D
Sl e G ol 0 OISy craded) g5L H3uan g
ol e Jlextd ajay A1 daliadly @ pldl Slazeadl
wb‘uuwcofbgb_,‘dwiuﬁUW.U, u..a.Ul
cw’)‘)é_,‘cub‘,&-_,](u.s.a.,‘h_’.o_,)lmio.lﬁ_gibbbldLr—JAJ)
S Baw oLy Lo 40 b MOy IS Ao gnad S
cbﬁb%l)\wﬂ‘wuutw‘}sks.b):guubud
cd._.g_,J_,\le_,Ulubab’)lu_’&jblﬁ‘r.ajuywlwd_,
)Ly Db aobazee ¥ s 65 S0 juolis Bt s Y1 o5
Bo JS e imeir 2 dlsVladaioley . Joolidh Jaral
s 3 45580 5 S0 5 Banitay e Lo gy 3 pg0e
Sgole Loy ol o 0 tosds
S 5o g yo lasly o I 3 ot Lo 5181, 015 3
204t WAl ey Ol e o Go e ol g
b oty diols Slotats ety 3340 Glysl e Doyl
Py 0ily DL 355 geas Sl ) &y poin 51 AL3 yo a0
Sl ol dalas jazngy pasl Ol 358 63,50y s Lo

(1) Welch Anthony, Arfists for the Shaks, cit., p. 100; Canby Sheila R.,
Age and Time in the Work of Riza, in Canby (1990, pp. 71 - 84), 1990,
p.71.

178



Cgk.“ O gl Caseie L.,s b oo X L3 1590 f\.&“ &)l):-
L&JJ!MUL} .(4623J3¢J|)C~§_J705&éb)u)u&nla-‘;!
e 4] &y giadl s laseall olazats O cie gon 0 8 Slize Gl
06 S LAl for 5lau] B aled 3,2 atenlons slizul, (5 28
O‘al“’-'fj"".bjﬁﬁdfdjsqs“i:mpjéij‘dJ\“u“‘?‘°U‘J
D)4l an Ol 8 S

w@&)mbwlﬁwaWig‘boM&.ﬁdﬁw
aik;.,..m'.?.CL;W.‘\,Q\:HQ,.wuo\s.\s,‘lszmnz;.ﬂd,\ll
LM‘”MJP.»LU‘M;JUU‘JWBS‘WL&”bJ)Ji
wg;‘.ss,:s,uﬁmuwmrgl%;ﬁmgum,
.L_,sl:J\

(2 o e i B gl g SV e 25 03 01 5
oLl gl e Alaor L )

Alabaltd o o 3t B e YT b ghasedl 0,05 Lo
b Lgde SLAYL ole JIS M Ol Gan cady

(1) Soudavar Abolala, Art of the Persian Court. Selections from the Art
and History Trust Collection, cit., p. 265.

(2) Weich Anthony, Artists for the Shahs, cit., tavv. 8 - 10; Soudavar
Abolala, Art of the Persian Court. Selections from the Art and History
Trust Collection, cit. p. 299, nt. 26.

(3) Robinson Basil W., 4 Survey of Persian Painting (1350 - 1896), cit.,
p. 66. i

(4) Gray Basil, La peinture persane, cit., pp. 167 - 168; Grube Emnst J.,
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cit.,, pp. 120- 122,
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(2) ms. Suppl. pers. 1029; Richard Francis, Les Cing Poénes de Nezdami,
chef d'oeuvre persan du XVlle siécle, Bibliothéque de France, Parigi
1993; Richard Francis, Splendeurs persanes. Manuscrits du Xlle au
XVile siécle, Bibliothéque de France, Parigi 1997, n. 152.
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(4) Grube Ernst J., Sims Eleanor, The Representations of Shah ‘Abbas
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Parigi 1966.
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(1) Sevin Nureddin, Ottoman Court School which also Trained Hun-
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Atti del Secondo Congresso Internazionale di Arte Turca (Venezia
1963), Istituto Universitario Orientale, Seminario di Turcologia,
Napoli 1965, pp. 241 - 243,

(2) ms. T. 1973; Esin Emel, Turkish Miniature Painting, Tuttle - Rutland,
Vermont - Tokyo 1960, tav. 3; Stchoukine Ivan, La peinture turque d’
aprés les manuscrits illustrés, cit., p. 74, n. 42,

(3) Renda, Giinsel, New Light on the Painters of the «Zubdat al - tawa-
rikh» in the Museum of Turkish and Islamic Arts in Istanbul, in [Véme
Congreés International d'Art Turc (Aix - en - Provence 1971), Edi-
tions de I’ Université de Provence 1976, pp. 183 - 200.
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illustrés, cit., pp. 74 - 75, n. 43, tavv. LVI - LVII.

(5) Dublino, fol. 102v; Istanbul, fol. 40r, foglio 51.
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(1) Titley Norah, Persian Miniature Painting and Its Influence on the
Art of Turkey and India, The British Collections, The British Library,
Londra 1983, pp. 164 - 166.

(2) Adahl Karin, 4 Khamsa of Nizami of 1439: Origin of the Miniatures
- a Presentation and Analysis, Akad avh, Uppsala 1981,

(3) Ibidem.

(4) Robinson Basil W., Persian Miniature Painting from Collections in
the British Isles, Victoria and Albert Museum, Londra 1967; Robinson
Basil W., Part three, Persian and Pre - Mughal Indian Painting, cit.
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Robinson Basil W., Part three, Persian and Pre - Mughal Indian Pain-
ting, cit., p. 173; Titley Norah, Persian Miniature Painting and Its
Influence on the Art of Turkey and India, cit., pp. 167 - 169.

(6) Robinson Basil W., Part three, Persian and Pre - Mughal Indian
Painting, cit., p. 173, n. 111. 205, 206.
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(1) ms. Caetani 17; Bernardini Michele, schede in Venezia, cit., pp. 369 -
370, n. 224; Fontana Maria Vittoria, XI. Il mito di Alessandro nell’ls-
lam, schede nn. 128 - 141, in Antonino De Vita, Carla Alfano (a cura
di), Catalogo della mostra Alessandro Magno storia e mito (Roma
1995 - 1996), Leonardo Arte, Milano 1995, pp. 350 - 354, n. 135a-g.

(2) Inv. 71.187; Grube Emst J., Prolegomena for a Corpus Publication
of Illlustrated Kalilah wa Dimnah Manuscripts, cit., 393, n. 48.

(3) Khandalavala Karl, The Heritage of Islamic Art in India, in K. Khan-
dalavala, S. Doshi, An Age of Splendour, Islamic Art in India, Bom-
bay 1983, p. 18, fig. 17 - 18.
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(1) Inv. 48.6/4; Barret Douglas, Gray Basil, La peinture indienne, Skira,
Ginevra 1978, p. 60.

(2) Skelton Robert, The Ni’mat Nameh: A Landmark in Matwa Painting,
in «Margy, XII, 3, 1959, pp. 44 - 48.
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(1) Beach Milo Cleveland, The Grand Mogul: Imperial Painting in In-
dia, 1600 - 1660, Clark Art Institute, Williamstown, Mass. 1978 ;
Beach Milo Cleveland, The Imperial Image: Paintings for the Mu-
ghal Court, Freer Gallery of Ar, Washington D.C. 1981; Beach
Milo Cleveland, Edrly Mughal Painting, Harvard University Press,
Cambridge, Mass. 1987; Beach Milo Cleveland, Mughal and Rajput
Painting, The New Cambridge History of India, Cambridge Univer-
sity Press, Cambridge 1992,
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(1) Brown Percy. Indian Paintings under the Mughals, A.D. 1550 to
A.D. 1750, Clarendon Press, Oxford 1924.

(2) Okada Amina, Imperial Mughal Painters (irad. a cura di Deke
Dusinberre), Flammarion, Parigi 1992; Rogers J. Michael, Mughal
Miniatures, The Trustees of the British Museum, Londra 1993; Leach
Linda York, Mughal and Other Indian Paintings from the Chester
Beatty Library, 2 voll., Scorpion Cavendish, Londra 1995.
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(1) Canby Sheila R. (a cura di), Humayun’s Garden Party. Princes of
the House of Timur and Early Mughal Painting (London 1993), vol.
monografico di «Marg», Bombay 1994, con bibl.

(2) New York 1985, n. 85.

(3) Libr. Pict. A117, fol. 15r.
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(1) Richard Francis, An Unpublished Manuscript from the Atelier of the
Emperor Humayiin, the Khamsa Smith - Lesouéf 216 of the Biblio-
théque Nationale, in Frangoise «Naline» Delvoye (a cura di), Conflu-
ence of Cultures; French Contributions to Indo - Persian Studies,
Mangchar, Nuova Delhi 1994, p. 43.

(2) Welch Stuart Cary, The Paintings of Basawan, in «Lalit Kala», 10,
1961, pp. 7 - 17.
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(1) Scerrato Umberto, Mir Sayyid ‘Al cit.,coll. 406 - 408.

(2) Glick Heinrich, Die indischen Miniaturen des Hoemzae - Romanes im
Osterreichischen Museum Siir Kunst und Industrie in Wien und in an-
deren Sammlungen, Amalthea Ed., Zurigo - Vienna - Lipsia 1925; Egger
G., Hamza - nama, Akademische Druck und Verlagsanstadt, Graz 1974.

(3) Collezione Hodgkin, Londra.
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(1) ms. 10102 ; Seyller John, The School of Oriental and African Studies
Anvir - | Suhayli: The lllustrations of a de luxe Mughal Manuscript,
in «AOn», XVI, 1986, pp. 119 - 151; Grube Ernst J., Profegomena for
a Corpus Publication of lllustrated Kalilah wa Dimnab, cit., pp. 394
-95,n. 52,

(2) Rosen Georg, Tuti - Nameh. Das Papageienbuch. Eine Sammiung
orientalischer Erzdhiungen, 2 voll., Lipsia 1962 (1 a ed. 1858).

(3) Grube Ermnst J., Prolegomena for a Corpus Publication of llustrated
Kalilah wa Dimnabh, cit., pp. 403, n. 2, con bibl.
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(1) Barret Douglas, Gray Basil, La peinture indienne, cit., pp. 83 - 84.

(2) Beveridge, Annette Susannah (trad. a cura di), Zahiruddin Muham-
mad Babur, Baburnama, cit; Thackston Wheeler M., The Baburna-
ma, Memoirs of Babur, Prince and Emperor, The Freer Gallery - Sak-
ler Gallery, Washington D.C., Oxford 1996.

(3) inv. LM. 276 & A - 1913; Londra 1982, n. 24.

(4) Lowry Glenn D., Manah%r: in Beach (1978).

(5) ms. Or. 3714; Suleiman Kh., Miniatury y Babur - name, 1zd. FAN
Uzbekskoy SSR, Tashkent 1970; Randhawa M.S., Painting of the
Babur - nama, National Museum, Nuova Delhi 1983.
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(1) Rogers J. Michael, Mughal Miniatures, cit., fig. 26.

(2) 1vi, p. 56.

(3) ms. 1896 - 117; Sen G., Painting from the Akbar - nama, Lustre
Press, Calcuita 1984,
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(1) ms. Or. 12988; Titley Norah, Persian Miniature Painting and Its
Influence on the Art of Turkey and India, The British Collections, cit.,
pp-4-5,n.5.

(2) ms. Ind. 3, ms. 62.6; Leach Linda York, Mughal and Other Indian
Paintings from the Chester Beatty Library, cit., pp. 232 - 300.

(3) ms. Or. 12208; Brend Barbara, The Emperor Akbars Khamsa of
Nizamr, The British Library, Londra 1995.

(4) Barret Douglas, Gray Basil, La peinture indienne, cit., pp. 86 - 87;
Ahmed Khalid Anis, History of the Mughal Painting, Intercultural
and Artistic Influences, in Ahmed (1995, pp. 11 - 28), 1995, p. 14.
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inv. J.A8, n. 6; Bressan Luigi, Mughal - Christian Miniatures. in Ahmed,
1995, fig. 62.
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